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editors 

idea 

Everall, Matt ffytche, Sasha Frere-Jones, Louise 

a s part of the research for this month's two- that text, tweaked it, thinking no one would notice 

/\ handed Primer on the music of Ornette Wrong. One of my visitors asks a question. With 

#\ Coleman (see page 46), 1 revisit Howard regard to that little strip, why did we change 'post¬ 
number of levels, but Ornette seems particularly get lobbed my way with weary regularity (usually by 

preoccupied with the process of naming, whether with foreign music journalists as it happens), ie: why do we 

early 60s, and which, it seems, were put there by the comments: we don't, it's all about advertising, or 

benign, holistic philosophy that underpins the music categories are also a form of shorthand which allows 

system he calls harmolodics. In the wake of a couple us all to cut to the chase when we talk to each other 

of recent meetings 1 had with foreign music journalists about specific (or even non-specific) styles and 

anybody that 1 play jazz," Ornette explains, "but that is cover, it’s a list of music categories, more or less, put 

something that has been identified with me, like blues there to give an indication of what a reader might find 

or whatever." Earlier, he suggests that the J word "had when they open us up. It doesn't say everything about 

Images Amy & Tanveer, Julian Anderson, Frank 

being that it has nothing to do with him, and nothing to flavour. But to address my visitor’s question directly, 
do with music Post-rock became avant rock because the latter felt 

So if Ornette Coleman’s music can’t be named jazz, more all-encompassing and able to accommodate the 

what can we call it? More to the point, does it actually various strains of 'specialist' rock-based or inspired 

Those foreign journalists 1 mentioned, one the ReR back catalogue. The former tag, on the other 

academic journal, the other a radio reporter from the come to be associated with a loose collective of groups 


Wire office in order to interview me on the state of. . the tools and trappings of rock but inverted its dynamic, 

music exactly? That’s what they wanted to know, at than chord changes, anonymity rather than ego, 

pages every month? And why do we name it thus initiatives such as Minimalist composition, Ambient 

when we do? electronics blah, blah, blah, blah. You see, it's easier just 

Take that innocuous looking strip which runs along to say post-rock and be damned with it (it fits better on 

45-46 Poland Street Europe S 3 S 

the bottom of the magazine’s cover each month. a magazine cover too). 
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Write to: Letters, The Wire, 45-46 Poland Street, London W1V 3DF, 
or fax: 0171 287 4767, or e-mail: the_wire@ukDnline.co.uk Please include a full 
name and address. Every letter published wins a FREE CD 
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_ g* Festivals, happenings and special 
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K-RAA-K Festival 


sturdy line-up of new electronica, noise art and 
underground Techno for this three day event across 
Belgium. The first night brings together Norway's 
Brandsdall, Dean Roberts's White Winged Moth project, 
and Zoppo, as well as various local improvisors (Bruges De 
Kelk, 25 March). The big night follows, with a line-up that 


Azusa Plane, Flying Saucer Attack, Young Fan 
Future and more (Gent Democrazy, 26). To round things 
off, US Techno operatives Low Res and Mannequin Lung 



works like Shybboleth and his freshly minted string 
quartets There will also be a gathering of Dutch 
improvisors under the Cobra aegis; and a selection of 
Masada and Game Pieces played by The Aquarius 


Otomo Yoshihide with drag queen Justin Bond; and the 
guitar trio Luigi Archetti/Uchihashi Kazuhisa/Bill Horist 
(Basel 25 March, Zurich 26). The live electronics/ 


Hey Hirsch and DJ Olive in duo, and 
bassoonist Karen Borca's jazz quartet with Rob Brown, 
Reggie Workman and Pheeroan akLaff (Basel 26, Zurich 
27). The final ses 


Hausen & Walkman cellist Dan Weaver); anc 


28). Basel Kulturwek Kaseme and Zurich Rote Fabrik, 
25-28 March, info tel: 00 41 1 481 9143, e-mail: 
fb@woz.links.chD 
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Undercurrents #3: Continuing our series uncovering the hidden wiring of 20th century music, 
Rob Young documents the war for the Music of the Spheres raging between the Pythagoreans 
and composers such as Schoenberg, Stockhausen, Harry Partch and Tony Conrad 

the cosmic couriers 


the notion that they \ 
























Moving to Barcelona hasn’t blunted Pan Sonic’s 
damaged electronics. Words: Will Montgomery 


enthusiasm for seriously noise 
Photography: Joe Miles 


deadpan^ 








i 



24 The Wire 











for a full catalogue of these and other independent releases 
I £1-SAE or 5xlRC to Impetus at the foremost address for new music 
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invisible 


Every month we play a musician a series of 
records which they're asked to identify and 
comment on — with no prior knowledge 
of what they're about to hear. 

This month it’s the turn of... 
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“I'm actually a funny misanthropic miserabilist,” says Nick Cave in this rare, revealing interview. 
Retracing the trail of The Birthday Party and The Bad Seeds, the tortured torch singer explains 
how he is beginning to see the light. Words: David Keenan. Photography: Frank Bauer 
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available in february 1999 
LP and picture disc LP 

STEPHEN PRINA 
SASHA ANDRES 

(vocals) 

DAVID GRUBBS 
(guitar, vocals) 

DIDIER PETIT 
(cello, vocals) 

YVES ROBERT 
THIERRY MADIOT 
(trombones) 

QUENTIN ROLLET 
(alto saxophone) 

NOEL AKCHOTE 
(electric guitar) 



!AND 

V 

Derek Bailey (guitar) 
Pat Thomas (keyboards) 
Steve Noble (turntables) 





+ Two “The Acquaduct” 

Re-issues : EUGENE CHADBOURNE 

LP originaly released in 96 


“Close to the Kitchen” 
DEREK BAILEY & NOEL AKCHOTE 


ask tor a catalog 


Rectangle 

39iueRcmpdneau, 
























dissenting notes 

Discovering 60s free jazz kept Boston guitarist Joe Morris out of spandex pants. Jon C Morgan 
meets a musician whose music is as militant as his worldview 
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Maryanne Amacher is a sound artist whose city-to-city installations engujlisteners in ecstatic 






noise. Here, guitarist Alan Licht offers a personal appreciation of New Music's best kept secret 
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primer 



drummer Charles Moffett and flautist Prince Lasha) 
in various jazz and R&B outfits around the roughest 

<es of Jay McNeely and 
Arnett Cobb, though when he switched back to alto hi 
favoured Charlie Parker and Alan Eager, 


A bi-monthly series in which we offer a beginner’s guide to the ir 
have recordings of some of our favourite musicians. This month, Barry 
Witherden and Tony Herrington enter the free-wheeling harmolodic 
world of Ornette Coleman. Illustration: Savage Pencil 
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Beauty Is A Rare Thing: The 
Complete Atlantic Recordings 

(Rhino/Atlantic R271410 6xCD) 


ecordings Ornette's quartet made for Atlantic 
1959 and March 1961 
aged by the label as 
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Playlists from the outer limits of planet sound 
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or mail order enquiries please contact the numbers below: 
pace Age Recordings, PO Box 8, Corby, 
lorthamptonshire, England. NN17 2XZ 

tail Order telephone: 01536 202295 

tail Order fax: 01536 266246 

-mail: spaceage@adasam.demon.co.uk 

Veb site: www.adasam.demon.co.uk/spaceage/ 




Space Age Recordings 
are proudly distributed by 

Cargo Distribution. Design: Tundra 01788 543733 
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in Arie/classical 

Rodrigo Sigal Manifiesto ciem 006 

Reviewed by Andy Hamilton 

Christof Migone Vex ohm/avatar cd 

Lindsay Cooper Denman Maroney 
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lit briGf electronica 


Reviewed by Tim Owen 

Howie B Snatch pussyfoot cdo i t cd Low Res Approximate Love Boat 

een Leif Elggren/souRce 

Horse Opera 3 Cornered Room »' «' uctures, guitar a ^ w ^ h ! n h th ^ 1 J 


’n’ bass excess, if not musical excess pjer se Kompakt Koln Presents guitar and electroacoustics, and bi 

, w“!r r0r9amsmwlRP 

Records and Weilheim's Payola as B Pete Namlook & Burhan 69a! troublesome new sounds or textur 

jolt Elec'tro-fetistes out of nostalgia Namlook/Bill Laswell The far the least pretentious offering h 

Young Farmers Claim Future 
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New compilations: reviewed, rated, reviled 
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March’s selected live events, club spaces and broadcasts 













































































































































, and a sea: 






































Free CDs! Free magazines! 

Our March offer; take out your fust subscription to The Wire and get a Mille Plateaux CD 
or three extra issues — FREE! 
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REALWORLD E; 


foR 10 yeaRS ReaL worLd Has ReLeaseD aN amaziNg vaRiety 
aND aRtists fRom aROUND tHe gLoBe. wHateveR tHe sound, 
It's fRom, tHe 9 uaLity aND iNtegRity RemaiN uNCHaNgeD a> 
coNSisteNt...so it is fittiNg tHat tHe Next 10 yeaRS staRts wi 
two veRy DiffeReNt takes on tHe meetiNg of tHe moDeRN w 
aND aN aNCieNt cuLtuRe... 







